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When we consider aristocratic patrons of music who supported and encouraged composers and 
made other important contributions to musical culture, the question of musical background and 
training is always of great interest.  With whom and how did they study music, and what led 
them to devote significant resources to it?  The period of Mozart and Beethoven witnessed a 
great flowering of musical patronage in Vienna’s aristocratic circles, and the names of certain 
individuals or families arise again and again.  In Mozart’s case, a name that appears in his letters 
shortly after his move to Vienna in 1781 is that of Countess Thun, a lady apparently of some 
musical talent and great sympathy, who invited the young composer frequently to her home, 
listened to him play through his new operas, and lent him her piano when he needed one for 
public appearances.  Her own musical accomplishments were publicly noted by musical traveler 
and historian Charles Burney in 1773. 
 
 A crucial aspect of Countess Thun’s upbringing that has not received sufficient attention 
is that she was a member of the reigning branch of the Lobkowitz family, already renowned at 
the time of her birth in 1744 for its musical enthusiasms.  Her mother, Maria Elisabeth 
Lobkowitz (1726-1786), was the daughter of Philipp Hyacinth, 4th Prince Lobkowitz, and his 
wife Anna Maria Wilhelmine, both skilled lutenists who studied with Silvius Leopold Weiss.  
Maria Elisabeth’s brother Ferdinand Philipp, 6th Prince Lobkowitz, was a great friend of C.P.E. 
Bach and collected Handel’s music.  When the future Countess Thun was born to Maria 
Elisabeth and her husband, Count Anton Uhlfeld, a significant musical heritage thus already 
existed on at least one side of her family.  This was fostered in young Wilhelmine through 
lessons in keyboard and musical theory, evidence of which has been preserved in a beautifully 
bound Notenbuch that has recently come to light in the Lobkowicz Library at Nelahozeves, 
outside of Prague.  Similar to the well-known Notenbuch of Nannerl Mozart, this is a collection 
of simple dances and other harpsichord galanteries, along with a series of exercises in clef 
reading, rhythmic notation, and figured bass.  Just as the pieces in Nannerl’s music book are 
mostly by her teacher, i.e. her father Leopold, the primary attribution in Wilhelmine’s book, to 
“Sigr Birck,” likely pinpoints Imperial court composer Wenzel Raimund Birck as her instructor.  
Since his other pupils included the royal archdukes, the young countess was in exceptionally 
good company. 
 
 
 
 
 


